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<Abstract>
Book Review - Translating Scripture for Sound and Performance:
New Directions in Biblical Studies
(James A. Maxey and Emst R. Wendland, eds.,
Biblical Performance Criticism 6, Eugene: Cascade Books, 2012)

Ji-Woon Yoo
(MyonglJi University)

This collection of essays is edited by James A. Maxey and Ernst R.
Wendland, both of whom are translation specialists with a particular experience
of African oral performance culture. This book is also one of the Biblical
Performance Criticism series, edited by David M. Rhoads, emeritus professor of
the New Testament at Lutheran School of Theology at Chicago. In this book,
Vol. 6 of the series, co-editors provide their own articles alongside the other six
contributors, many of whom have had a life experience of oral (performance)
culture. First two articles written by Maxey and Rhoads play an important role
in expanding the readers’ understanding of “biblical performance criticism” in
relation to “Bible translation.” The other six essays seem to function as
case-studies that apply biblical performance criticism to a specific Bible text or
emphasize a fresh aspect of “Bible translation” based on biblical performance
criticism. This book review mainly points out fresh insights of “Bible
translation” that this collection of essays provide. First, “Bible translation” does
not seek only one “right” and “objective” meaning. Rather it seeks multivalent
and legitimate meanings, considering various “responses” from the audience, not
just so-called “the intended meaning” by the author. Second, this book
intensifies our understanding that translation itself is an interpretation. “Bible
translation” does not mean mechanical transliteration from one language to
another language. The article contributors in this book recognize that the oral
performances of the Bible as “Bible translation” can have artistic value. Third,
there are two types of “Bible translation” as oral performance. One is a
translation of the ancient performances of the Bible and the other is a translation
for the contemporary oral performances of the Bible. Although both translations

are important as they are, it seems more significant how they can be related to
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each other and how the contemporary performances can make rhetorical impact
effectively on the audience. Fourth, the notion that oral performance of the Bible
can be called a “Bible translation” belongs to Rhoads’ “engagement model” of
Bible translation. Although almost all existing “translations” tend to center on a

% ¢

written translation document whatever the versions are, Rhoads’ “engagement
model” of Bible translation regards oral performances as central, not a written
document. Fifth, oral performances as “Bible translation” contribute to forming
a particular identity of the hearing community. In this way, a fresh goal of Bible

translation, i. e. “Christian identity formation” can be established.



